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Critical Acclaim 

 
Michigan Opera Theater Ð Magic Flute 
“And in his role debut, baritone Michael Mayes clearly won the hearts of the balcony gang as Papageno, the 
lusty but timorous bird catcher who gets looped into accompanying the prince on his rescue quest and ends up 
enduring trials he'd really rather not. Mayes proved to be a delightful sufferer who could also deliver 
Papageno's endearing arias with equal parts of spirit and vocal authority.” 
 - Detroit News 2011 
 

Eugene Opera - La bohème 
Mayes had the most powerful voice among the four leading singers, and sometimes he overwhelmed the 
others, but for the most part he used his warm baritone and ease on the stage to project the volatile character 
of the painter. 

-Register Guard 2011 
 

Connecticut Opera Ð Don  Giovanni 
“Michael Mayes amplified the obsessive side of the Don with ramped-up confidence and a fiery vocal 
performance. His charisma in the mandolin serenade "Deh vieni alla finestra" and in the duet with Zerlina, 
"Là ci darem la mano", made his attraction seem a force of nature.” 
 - Hartford Courant  
 
" In the title role, baritone Michael Mayes has  Giovanni's much steeper vocal and dramatic demands well 
within his grasp. This role is sung either by a baritone or bass-baritone, and time was when music directors 
felt lucky to find either voice attached to a singer even remotely good-looking enough to make a credible 
womanizer. But these days, hunky, shirtless baritones are the rule.” 

 
“Michael Mayes has not only the looks 
and the voice for Don Giovanni, but also 
the dramatic chops to keep his shirt on and 
portray the nastier-than-usual Don this 
production calls for. He is not your usual 
lovable rogue; by the time we encounter 
him, his best days are behind him. We see 
him constantly angered and bewildered as 
he suddenly begins to encounter failure in 
the chase. Clearly, this is a man 
unaccustomed to being thwarted — one 
who believes pleasure is his right and 
always comes first. Still, he knows how to 
throw a great party. And in his formidable 
"champagne aria," a tongue-twisting race 
to enumerate all the delectations in store 
for his guests, Mayes actually had the 

orchestra chasing his tempo rather than the other way around.”  
– Republican American  

 
 



 

 

 
 
 
 
 
Skylight Opera Theater Ð La bohème 
“Michael Mayes gives brilliant life to Marcello with more than just his full baritone vocals. His physical 
acting is pure and believable; his laughter is natural and his breath full of intense feeling.” 
 -The Leader 
 
“Michael Mayes has the voice, look and temperament to match the hot blooded Marcello.” 

-Shepherd express 
 
PORTopera Ð Roméo et Juliette 
“Michael Mayes was an arresting stage presence as Mercutio…” 

-Opera News 
 
Connecticut Opera Ð La Cenerentola 
“A particular standout was Michael Mayes as Dandini, the servant who gleefully trades places with the 
prince… met all comedic challenges with no vocal compromises in bel canto style.” 

-Republican American 
 
Chapel Hill Community Chorus Ð Carmina Burana 
“Michael Mayes, the baritone, held his own and then some through many demanding segments requiring a 

great diversity of vocal styles, range, and interpretation.” 
-Classical Voice of N.C. 2008 

 
Charleston Symphony Ð The Tenderland 
“Michael Mayes’ gutsy baritone and macho stage swagger made him a 
convincing Top: one of the plot’s pair of drifters who show up at the Moss 
farm.” 

-Charleston City Paper 
 
Duluth Festival Opera Ð Il barbiere di Siviglia 
“But the show really belonged to Rossini and baritone Michael Mayes. As the 
barber Figaro, Mayes was exciting and mischievous in every scene. His voice 
could be velvety and insistent at the same time.” 
 
 
 Opera Carolina Ð Margaret Garner 
“While Michael Mayes made plantation owner Edward Gaines menacing in 
voice and presence, he also found wistful streaks that saved Gaines from 
caricature.” 

-The Charlotte Observer 
 
“A mixture of boos along with hearty applause gave testimony to the all-too-convincing acting of the two most 
villainous characters. It almost seemed a shame to have such roles so beautifully sung. As the rapist and slave-owner 
Edward Gaines, lyric baritone Michael Mayes clothed some pretty nasty stuff with a warm tone.” 

-Classical Voice of North Carolina 
 
Mayes with Denyce Graves in Opera Carlolina’s Margaret Garner 
 
  


